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Reflecting Mt. Fuji, Connecting Landscapes
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Young landscape practitioners explored Japanese landscapes and identity,
creating a miniature landscape inspired by Mt. Fuji and the natural and everyday
scenery at its foot. Through dialogue and collaboration, the garden reflects on the
future of Japanese landscapes at the International Horticultural Expo.
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Reflecting Mt. Fuji, Connecting Landscapes

In 2027, the International Horticultural Expo will be held in the Seya district of Kanagawa, bringing together people from around the world to
explore new relationships between nature and people through plants and gardens. It was in this context that we began designing this exhibition
garden with a fundamental question: What constitutes a Japanese landscape?

The design process brought together students from Tokyo City University and Tokyo University of Agriculture with young professionals from
Uchiyama Landscape Construction Co., Ltd. Through a series of workshops, they explored what this exhibition garden could be and what it could
express. The participants represented a generation that will shape the future of landscape architecture and landscape design.

Coming from different backgrounds, disciplines, and experiences, they discussed what Japanese landscape design should become in the future,
and what it means to consider Japanese landscape from within a global context. At the heart of these discussions was also a deeper question:
What does our identity as people living in Japan mean in relation to landscape?

What is a distinctly Japanese garden?
How should we perceive and represent Japanese nature?
What landscapes should we carry forward into contemporary life?

There was no single answer to these questions. Instead, participants brought together their own memories, experiences, and ways of perceiving
nature, gradually converging through dialogue toward a shared garden design.

It was during this process that the students proposed Mt. Fuji as the key design motif.

Mt. Fuiji is not only one of Japan’s most iconic natural landmarks. For centuries, it has been a subject of religious devotion and has permeated
Japanese culture through painting, literature, crafts, and other forms of artistic expression. At the same time, Mt. Fuiji is not simply a mountain
viewed from afar. Together with the forests, agricultural lands, settlements, and human activities spread across its foothills, it has formed an
integral part of the everyday landscapes and memories of people living in Japan.

In this sense, Mt. Fuji represents not only “Japanese nature,” but also a distinctly Japanese landscape in which nature, culture, and everyday
life are deeply intertwined.

Rather than reproducing Mt. Fuiji itself, this garden seeks to read the landscape of Japan through the presence of Mt. Fuji and translate it
into a miniature landscape—a shukkei, or condensed landscape, within the garden.

At the heart of the garden is a composition that evokes Mt. Fuji. Extending outward toward its imagined foothills, the garden layers different
aspects of the landscape around the mountain: the deep forests of the Aokigahara region, the vegetation and terrain of the foothills, and the
landscapes shaped by human habitation and everyday life.

A distant mountain, the forests surrounding it, and the people who live within that landscape—these different scales of landscape are condensed
into a single garden, evoking the original landscapes and memories that have been passed down through generations of life in Japan.

This garden is also not intended as a finished design presented from a single authorial perspective.

Throughout the workshops, participants contributed ideas, built models and full-scale spatial prototypes, and physically tested different forms,
materials, and planting compositions.

Before construction at the Expo site, a mock-up of the garden’s structural framework was built at the Uchiyama Landscape Construction nursery
in Kimitsu City, Chiba. Working together with many of the workshop participants, we assembled the framework by hand and experienced the
space at full scale, repeatedly testing and refining the design.

Young people who will shape the future of landscape came together to discuss, question, and create Japanese landscapes with their
own hands.

This process itself is an essential part of the exhibition garden.

Rather than realizing a finished vision conceived by a single designer, the garden emerged through dialogue, hands-on experimentation, and
repeated processes of testing and refinement among people with different perspectives. In this respect, the process resonates with the broader
vision of the International Horticultural Expo: creating connections between people through plants and nature, and collaboratively shaping new
landscapes.

Mt. Fuiji is translated into a miniature landscape, while the nature and everyday life of its foothills are layered around it. Through dialogue and
collaboration among diverse participants, these landscapes are woven together into a single garden.

This garden is a place where the next generation looks back at the landscapes inherited from the past while questioning what
Japanese landscape should become in the future.

We hope that the questions and conversations that shaped this garden will continue among its visitors, encouraging each person to reflect on
what “‘Japanese landscape” means to them, and on what kind of landscapes we should create for the future.





